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『あ ら し』
──幸いなる苦難──









































And there neither did our shippe sincke, but more fortunately in so
great a misfortune fell in betweene two rockes, where thee was fast
lodged and locked, for further budging : whereby wee gained not only
sufficient time, with the present help of our Boate, and Skitte, safelye
to set and convey our men ashore, (which were one hundred and fifty
in number) ....
But our delivery was not more strange in falling so opportunely and
happily upon the land, as our feeding (and preservation was beyond our
hopes, (and all mens expectations, most admirable, for the Ilands of the
Barmudas, as every man knoweth that hath heard or read of them,
were never inhabited by any Christian or heathen people, but ever es-
teemed, and reputed, a most prodidgious and inchanted place, affoording
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nothing but gusts, stormes, and foule weather ; which made every
Navigator and Mariner to avoide them, as Scylla and Charibdis ; or as
they would shun the Divell himself ....
Wherefore my opinion sincerely of this Iland is, that whereas it hath
beene, and is still accounted, the most dangerous, infortunate, and most





... because they［Ilands of the Bermuda］be so terrible to all that ever
touched on them, and such tempests, thunders, and other fearefull ob-
jects are seene and heard about them, that thy be called commonly, The
Devils Ilands, and are feared and avoided .... Yet it pleased our mercifull
God, to make even this hideous and hated place, both the place of




The ground of all those miseries, was the permissive providence of God






































よろずの苦難」(The heart-ache and the thousand natural shocks／That flesh
























































O, I have suffered
With those that I saw suffer ! a brave vessel,
(Who had, no doubt, some noble creature in her,)
Dash’d all to pieces. O, the cry did knock
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What is ’t ? a spirit ?
Lord, how it looks about ! Believe me, sir,





Most sure the goddess
On whom these airs attend ! ...
... my prime request,
Which I do last pronounce, is, O you wonder !






There’s nothing ill can dwell in such a temple :
If the ill spirit have so fair a house,


















が delight（喜び）を増大させ，baseness（卑しさ）が nobly undergone（高
貴に耐える）ことを可能にし，most poor matters（もっともつまらない事
柄）が rich ends（豊かな結実）をもたらし，mean task（卑しい仕事）が
heavy (つらく) odious (いとわしい) ものであっても，[ミランダが］what’s




There be some sports are painful, and their labour
Delight in them sets off : some kinds of baseness
Are nobly undergone ; and most poor matters
Point to rich ends. This my mean task
Would be as heavy to me odious, but
The mistress which I serve quickens what’s dead,
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And makes my labours pleasures : (3.1.17)




If thou dost break her virgin-knot before
All sanctimonious ceremonies may
With full and holy rite be minister’d,
No sweet aspersion shall the heavens let fall
To make this contract grow ; but barren hate,
Sour-ey’d disdain and discord shall bestrew
The union of your bed with weeds so loathly
That you shall hate it both : therefore take heed,



















Earth’s increase, foison plenty,
Barns and garners never empty ;
Vines with clust’ring bunches growing ;
Plants with goodly burthen bowing ;
Spring come to you at the farthest






























Our revels now are ended. These our actors,
As I foretold you, were all spirits, and
Are melted into air, into thin air :
And, like the baseless fabric of this vision,
The cloud-capp’d towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,
And, like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on ; and our little life





















For that’s my business to you,－that you three
From Milan did supplant good Prospero :
Expos’d unto the sea, which hath requit it,
Him and his innocent child : for which foul deed
The powers, delaying, not forgetting, have
Incens’d the seas and shores, yea, all the creatures,


















Hast thou, which art but air, a touch, a feeling
Of their afflictions, and shall not myself,
One of their kind, that relish all as sharply
Passion as they, be kindlier mov’d than thou art ?
Though with their high wrongs I am struck to th’ quick,
Yet with nobler reason ’gainst my fury
Do I take part : the rarer action is
In virtue than in vengeance ; they being penitent,
The sole drift of my purpose doth extend








You, brother mine, that entertain’d ambition,
Expell’d remorse and nature ; whom, with Sebastian,－
Whose inward pinches therefore are most strong, －
Would here have kill’d your King ; I do forgive thee,











があれば，nurture では変えられない nature があっても不思議ではない。
プロスペローはキャリバン “A devil, a born devil, on whose nature／Nur-
ture can never stick”（4.1.188189） をも認知することになる “this thing
of darkness I／Acknowledge mine”（5.1.275176)。『あらし』という作品は













Was Milan thrust from Milan, that his issue
Should become Kings of Naples ? O, rejoice
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Though The Tempest has recently been appropriated for the New Ｈistor-
ical and/or Post-Colonial discourse, Shakespeare’s last romance play still ap-
peals to ordinary readers because of its universal, hence old-fashioned by
definition but never out-dated, theme of felix culpa, the paradox of fortunate
fall.
The “Bermuda Pamphlets,” regarded as relevant to The Tempest, contain
suggestions of the theme of bringing about wonder out of woe. Expressions
such as “most fortunately in so great a misfortune,” (in Sylvester Jourdain’s
“A Discovery of the Barmudas,”) and the statement like “... our delivery
was not more strange in falling so opportunely and happily upon the land, as
our feeding...” (in William Strachey’s letter, “A True Reportory of the
Wracke and Redemption of Sir Thomas Gates, Knight...) seem to be more
directly relevant to the play than the attempt to uplift Caliban, “a salvage
and deformed slave,” to the status of exploited indigenous inhabitant of the
colony which Prospero took over.
Being “rapt in secret studies,” rather than dutifully attending to state af-
fairs, Prospero seems to have followed the fate of King Hamlet (though of
course he did not get murdered). The usurpation of the dukedom by his
brother gives him every human reason for revenge. The deprivation and the
twelve years of sorrow on a remote island, however, prove to be an occa-
sion of sea-change for him, ultimately enabling him to forgive the unforgiv-
able and to accept the reality of human nature which even his magic cannot
change. This “serenity to accept what cannot be changed,” in the words of
Reinhold Niebuhr, is accompanied by the worldly rewards of not only recov-
ery of the lost dukedom but also the prospect of his descendants inheriting
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the even greater kingdom of Naples.
The tempest of the opening scene is a recapitulation of the tempests, be-
yond the storm in Milan, of those tempests Shakespeare had dealt with in
his previous works. Shakespeare’s tempest in the last play constitutes an in-
tegral part of human reality, and it results in forgiveness, reconciliation, and
prosperity－a wonder to be wished for by those who must muddle through
the wind and the rain of life, provided that they themselves are not crushed
by the tempest.
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